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CALIFORNIA SCHOOL OF FINE ARTS 

The reception opening the annual ex¬ 
hibition of students’ work was held on Sun¬ 
day afternoon, May 20th, from 2:30 to 
5:00 o’clock. It was a gala occasion as usual. 
Bands of cloth were woven into a canopy 
which made for a beautifully varied play of 
light over the patio, in which refreshments 
were served. There was a floral float in the 
fountain, in the center of which was dis¬ 
played a piece of sculpture, "Moses,” by 
Blanche Sherwood, a student of Mr. How¬ 
ard’s class. Additional charming floral deco¬ 
rations were arranged by Miss Alma Car¬ 
lisle of the Women’s Auxiliary. Members 
of the Women’s Auxiliary, under the chair¬ 
manship of Mrs. Henry F. Dutton, gra¬ 
ciously served as hostesses for the after¬ 
noon. In all parts of the exhibition space, 
strains of music could be heard, emanating 
from the main gallery. 

Highlighting the afternoon was the pres¬ 
entation of a certificate of Honorary Life 
Membership to William L. Gerstle by El- 
dridge T. Spencer, president of the Asso¬ 
ciation. The text of the certificate follows: 

Whereas, William L. Gerstle has 
held a membership in the San Francisco 
Art Association since 1890 , and has 
actively identified himself with the in¬ 
terests and objectives of the Associa¬ 
tion, and Whereas, he has acted as 
President of the Association, as well 
as on many important committees, and 
has been a continuing stimulus to the 
members of the Board of Directors, 
with whom he has served during a 
period of thirty-six years, and has at 
at all times supported generously and 
faithfully the best interests of the Art 
Association, Be It Therefore Resolved, 
that his name be placed upon the rolls 
of the San Francisco Art Association as 
Honorary Life Member. By unanimous 
action of the Board of Directors, Octo¬ 
ber nineteenth, nineteen hundred and 
forty-four. 

Eldridge T. Spencer, President 
Anne Dodge Bailhache, Secretary 

The major event of the day, from the 
students’ viewpoint, came when William 
A. Gaw, Acting Director of the School, 
announced the posting of the Scholarship 
Awards and Awards of Merit for the Regu¬ 
lar Session 1944-45. The scholarship list 
follows: Virgil Williams Fund Scholar¬ 
ship, Juliette Steele; Anne Bremer Memo¬ 


rial Fund, Laural Hirshfield and Marilyn 
Miller; James D. Phelan, Frances Allen, 
Yvonne Holden, Alice Morris, Josephine 
Raymond, Mary Rosemeyer, Doris Jane 
Rowlands, Roberta Smits; Fletcher Cup 
Aivard of Merit, Laural Hirshfield; /. N. 
Walter Sculpture Prize, Robert Furrer; 
Children's Saturday Classes, Raymond Ban¬ 
dar, Violet Chew, Millicent Hanson, Dale 
Perkins; Lapham Foundatioit Scholarship, 
Doris Hopper of Abraham Lincoln High 
School; High School Scholarships, Joyce 
Jones, Turlock Union High, Jeanne Ride¬ 
out, Los Gatos High, Barbara Warm, 
Shasta Union High, Redding. Aivards of 
Merit were listed as follows: Advertising 
Art, Laural Hirshfield and Marilyn Miller; 
Ceramics, Margo Elberg, Eileen Reynolds 
and Rossi Reynolds; Childrens Saturday 
Classes, Valerie Ellingson, Joanne Jepson, 
Judith Larsen, Russell Moon, Margot Pe- 
rona, Rosslyn Sloss, Nancy Thompson; 
Drawing and Composition, James Brady, 
Aurora Douglas, Ruth Duli, Jacquelyn For¬ 
rester, Ardyce Gaw, Marny George, Frank 
Gerstmann, Emily Jung, Marilyn Miller, 
Mary Rosemeyer, Gloria Sonnenfeld, Ju¬ 
liette Steele; Life Drawing and Painting, 
Bethel De Boie, Kathleen Greenlund, Lau¬ 
ral Hirshfield, Williamson Mayo, Bertha 
Neilson, Helen Rhodes, Art Shipman, Ro¬ 
berta Smits; Lithography, Elizabeth Mail- 
liard and Juliette Steele; Sculpture, Try- 
phon Nichols and Blanche Sherwood; Still 
Life Painting, Frances Allen, Kenneth 
Forbes, Marilyn Miller, Roseadele Picchi, 
William Schwan, Robert Skinner, Juliette 
Steele. 

Your editor hopes to have an article 
written evaluating the work in the student 
exhibition for the next issue of the Bulletin. 

A major innovation in the fall curricu¬ 
lum will be the Associated Arts Workshop 
under Robert Howard. In well outfitted 
studios, students will discover design char¬ 
acteristics under conditions of manual and 
machine tool processes by working in wood, 
metal, fabric, glass, mosaic and synthetics. 
They will engage in collaborative projects 
through consultation with leading archi¬ 
tects and designers. 



NEW DIRECTOR FOR THE SCHOOL 

President EldridgeT. Spencer announces 
that the Board of Directors has appointed 
Douglas MacAgy as Director of the Cali¬ 
fornia School of Fine Arts, effective June 
1st. Mr. MacAgy will be remembered lo¬ 
cally for his work before the war as curator 
at the San Francisco Museum of Art. Until 
recently he was attached to the OWI. He 
came to San Francisco from Cleveland, 
where his part in education and exhibition 
techniques in the Museum of Art attracted 
widespread attention. He has had teaching 
experience here and in Canada. He was 
trained at the Universities of Pennsylvania, 
Toronto, and Western Reserve; at the 
Barnes Foundation, and the Cleveland 
School of Art. Later he carried on special 
studies in Europe. 

William A. Gaw, Acting Director of the 
California School of Fine Arts since the 
outbreak of hostilities, is resigning in order 
to devote more time to creative painting 
and teaching. He will continue teaching at 
the school as well as at Mills College, where 
he is associate professor of art and Chair¬ 
man of the Art Department. 

ODDS AND ENDS 

Ellen H. Bransten, who reviewed the 
Ninth Annual Water Color Exhibition for 
this Bulletin, studied art at Mills College 
and in France. She has been associated with 
the educational departments of the Califor¬ 
nia Palace of the Legion of Honor and the 
San Francisco Museum of Art. Mrs. Bran¬ 
sten is a member of the San Francisco Art 
Association. She reviewed the show imme¬ 
diately after it was juried and before it was 
removed to the Museum’s temporary quar¬ 
ters on Post Street. 

Mr. W. W. Crocker, President of the 
Board of Trustees of the San Francisco 
Museum of Art and Treasurer of the San 
Francisco Art Association, extended invita¬ 
tions to a reception at the temporary quar¬ 
ters of the San Francisco Museum of Art 
at 441 Post Street on May 21st, celebrating 
the opening of the Ninth Annual Water 
Color Exhibition of the San Francisco Art 
Association. The well-attended event was 
a gala success. 

While on the subject of the Water Color 
Exhibition we may remark that it was post- 
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poned from the original date set for its 
opening because of the taking over of the 
Museum’s regular quarters in the War 
Memorial Building for the United Nations 
Conference. When the elected alternate 
jurors could not be obtained, in the un¬ 
expected absence of juror Luke Gibney, 
George Harris served at the request of 
Chairman Dorr Bothwell. 

Your editor is sorry to have missed many 
events which should properly have been 
mentioned more fully and in earlier Bulle¬ 
tins. In extenuation is offered the thought 
that being reporter, copy-writer, editor, and 
production manager, in what time one may 
spare from one’s personal affairs, is quite 
a task. Volunteer reporters and corre¬ 
spondents will receive hearty welcome. 

We understand that Major John J. Sackas 
has once again gone to Europe to set up 
additional Army Arts and Crafts Section 
overseas units. 

The exhibition of Contemporary Ameri¬ 
can Painting at the California Palace of the 
Legion of Honor has met with such wide 
acclaim that Jermayne MacAgy, acting di¬ 
rector, has announced that the exhibition 
will remain open through June 30th. 

HELEN FORBES 

With deep regret we note the death of 
Helen Forbes on May 25th. Miss Forbes 
had been an active artist member of this 
Association since 1928. She served for a 
number of years both as a member of the 
Board of Directors and as a member of sev¬ 
eral Committees of the Board, including 
the Montalvo Foundation Committee and 
the Scholarship Committee. 

Miss Forbes entered the California 
School of Fine Arts in 1915 and was later 
awarded a life scholarship in the School. 
She spent some years in Europe, during 
which time she studied with Andre L’Hote 
in Paris and Max Doerner in Munich. The 
high quality of her work as a creative artist, 
over a period of many years, is too well 
known to require any comment. 

Helen Forbes was largely responsible for 
the formation of the San Francisco Society 
of Women Artists. She was the third presi¬ 
dent of that organization and remained ac¬ 
tive in it till the time of her death. She 
leaves a place which will not be easily filled. 
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SUNDAY AFTERNOON KATHERINE WESTPHAL 

NINTH ANNUAL WATER COLOR EXHIBITION 
By Ellen H. Bransten 

Self assurance and vitality characterize the current water color annual which went on view at the San 
Francisco Museum of Art on May 21st. It is well worth more than a hasty visit even in these busy days, 
for local painters are notably good water colorists and the present show maintains a generally high stand¬ 
ard. Jt is remarkably free from the overburdened effect of painstaking labor, and one is led to suspect 
that the limitations of the medium exercise a fortunate restraint upon the temptation to overwork a subject. 
The majority of the entries have breadth and simplicity which denotes that the artists are at ease with 
their material and handle it with the confidence of long experience. 

Apart from the fine technical adequacy of the exhibition, the annual is an important indication of cur¬ 
rent creative thought. It is significant not only for what it includes but for what it omits. There are no 
portraits and few figure pieces of the traditional type, scarcely any conventional still life subjects and singu¬ 
larly few landscapes such as have figured prominently in other annuals. Theodore Polos contributes a 
moody scene, "Trees,” in muted blue-green tones and J. Halley Cox’s "Black Walnut Ranch” is a delicate 
spring landscape with blue sky and puffs of white clouds. But landscapes with the look and feel of the 
California soil are definitely in the minority. There is hardly a reference to the enormously changed pano¬ 
rama of the Bay Region since the war save for the vast housing project, "Marinship,” by Bernard Zakheim, 
and there is a notable absence of the larger world scene of distress and conflict. In spite of the urgency of 
daily events, most of the painters have disregarded the tormenting issues of upheaval in favor of pleasant 
content; completely cut off from foreign influences, they tend, nevertheless, toward stylized design which 
will always be associated with France simply because it originated there. 

The Art Association Purchase Prize went this year to Albin Templeman for "Barber Shop,” a decorative 
theme in brilliant color and animated arabesque. To Mine Okubo went the Arthur and Anne Bailhache 
Purchase Award for her impressive "Checkers,” a stark arrangement of two solemn figures around a checker 
board which strikes the only lively note. By contrast, Katherine Westphal’s "Sunday Afternoon,” awarded 
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the Artists’ Fund Prize, is filled with abun¬ 
dance of charming detail although the color 
scheme lacks crisp definition. Three paint¬ 
ings of different character share Honorable 
Mentions. "Townhouse” by Nils Freder- 
iksen stresses formal values. It reduces a 
house to bare essentials and then builds 
complexity from a repetition of square win¬ 
dow shapes with varied and contrasting 
bands of color. Elaine Dooley’s "Sketching 
Party” gives more literal treatment to a 
view from a studio window and Felix Ru- 
volo’s "Circus Animals” indulges in the 
fanciful union of an amusing mermaid, dis¬ 
arming jungle beasts, and a witty small 
angel. 

Motifs from surrealist repertory occupy 
a considerable section of the exhibition, and 
Victor De Wilde’s "Reunion” is a fine ex¬ 
ample of this trend. On the waste-land of a 
beach he brings together incongruous ob¬ 
jects such as sea shell, accordion and a stair¬ 
case oddly riddled with pegs while figures 
that cast unnaturally long shadows walk 
into endless distance. There is a crafts¬ 
man’s precision to the painting and yet for 
all its deftness it doesn’t quite come off. In 
this respect it resembles John Howard’s 
small and meticulous "Ants” where sur¬ 
realist symbols of decay have lost their or¬ 
iginal force and taken on the theatrical ar¬ 
tifice of stage props. 

An imaginative bias is found in the dark 
figures and musical instruments of Farwell 
Taylor’s "Jam.” Here a moment of swaying 
excitement is caught in swirling flows of 
color and the sketchy drawing gives visual 
meaning to the spontaneous rhythm of hot 
jazz. "Fisherman” by Leah Hamilton points 
up a serene subject of white sails and nets 
on the shore of a bright blue sea; "Modern 
Times” by Alexander Nepote accents a 
cheerful mood in gay rooftops that lead by 
circular route toward a church steeple. 

Among the many abstractions, Madge 
Knight’s "Implements” is a work of genu¬ 
ine personal achievement, one which would 
have deserved an award had she not won 
the Art Association Purchase Prize last 
year. Terse and disciplined, its razor-edged 
shapes poise weightlessly around a bone 
construction of clean golden-brown tones 
set off by other areas of pure black, white 
and red. Their bold thrust brings to mind a 
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modern cantilever construction which has 
the same sort of daring equilibrium and 
merges functionally with the surrounding 
space. With more liquid pigment, Karl 
Baumann’s "The Cross” also presents vol¬ 
umes without mass whose subtle illusion of 
motion comes from directional lines of 
force. "Fly Ball” by Claire Falkenstein is a 
highly successful pattern of free shapes, 
dash lines and arrows which maintain the 
integrity of the picture plane and yet give 
the subtle illusion of recession in depth. 

Organic forms appear in two paintings 
by Janet Young, "Abstraction in Red” and 
"Abstraction in Blue”; in "Windmills” by 
Emerson Woelffer; in "Sea 11” by Hal 
Goldman. Ellwood Graham looks to Cub¬ 
ism for his geometrical design, enigmatic¬ 
ally entitled "Washington Crossing the 
Delaware.” John Ayres’ sensitive "Febru¬ 
ary Number 1 ’’ and ''February Number 11” 
deal with boats and piers caught in a net¬ 
work of intersecting planes and transparent 
colors that vaguely recall paintings by Fein- 
inger. 

The preponderance of semi-abstractions 
and abstractions may be partially attributed 
to the taste of the jury, Dorr Both well, 
Franz Bergmann, Worth Ryder, Florence 
Alston Swift and George Harris. Incident¬ 
ally, they have shown fine discrimination in 
their selection from a large quantity of en¬ 
tries. But the extraordinary preoccupation 
with esthetic value and the general indiffer¬ 
ence to world tension, either emotionally or 
descriptively, suggests that the artists are 
marking time at present. It is as if they are 
consolidating the European developments 
of the past few decades and waiting for the 
more fertile period of post-war construc¬ 
tion to provide invigorating new stimulus. 

GREGOR DUNCAN GALLERY 

This gallery, which will show both trav¬ 
eling shows and the work of local artists, 
serves as a living memorial to Gregor Dun¬ 
can, whose work provides the exhibition 
with which the gallery opened on Memor¬ 
ial Day at the California Labor School. 

Gregor Duncan attended the California 
School of Fine Arts. His free use of line rn 
black and white received early recognition. 
He worked as a newspaper artist for four 
years on the San Francisco Call-Bulletin 
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and later went to New York where he did 
book illustration for such firms as Simon 
and Schuster and Houghton Mifflin. His il¬ 
lustrations and cartoons were used in such 
publications as Colliers, Cosmopolitan, 
PM, and the old Life magazine. He volun¬ 
teered in the Army and served overseas on 
the staff of "Stars and Stripes." He was 
killed at Anzio, Italy, while on an assign¬ 
ment. 

Gregor Duncan’s sister, Dulce (Mrs. 
Charles Ray), attended the California 
School of Fine Arts, and his uncle, May¬ 
nard Dixon, was there for many years as a 
faculty member. 

SUMMER SESSION 

The Summer Session at the California 
School of Fine Arts opens June 25th and 
continues to August 5th this year. James 
McCray, Director of the Summer Session, 
has planned a considerably expanded pro¬ 
gram which includes both new courses and 
several courses which had not been given 
since the beginning of the war. The en¬ 
larged program is in keeping with the con¬ 
stantly increasing attendance at the School. 
Advance inquiry indicates a large enroll¬ 
ment this Summer. 

Classes and instructors are listed below: 

Day Classes: Ceramics, Fanny Benas; 
Children’s classes, Dorothy Grover; De¬ 
sign, Lucretia Nelson; Form and Color, 
James McCray; Life Drawing and Paint¬ 
ing, Antonio Sotomayor; Lithography, 
Hassel Smith; Landscape Painting, Alex¬ 
ander Nepote. 

Night Classes: Advertising Art, Allen 
Peare; Ceramics, F. Carlton Ball; Jewelry- 
Design and Craft, Franz Bergmann; Life 
Drawing and Painting, David Park; Oil 
and Water Color Painting and Drawing, 
William A. Gaw; Sketching from Life, 
Antonio Sotomayor; Sculpture, Robert 
Howard. 

CONCERTS AT MONTALVO 

Anne Dodge Bailhache, Director of the 
Montalvo Foundation, announces a series 
of Sunday afternoon Sonata Programs to be 
given at Montalvo during July. These con¬ 
certs will be given by Adolph Bailer (regu¬ 
lar accompanist of Yehudi Menuhin) and 


Roman Totenberg, concert master of the 
New York Symphony Orchestra. The en¬ 
tire series is open to the public subject to 
an admission charge of $1.25 plus tax. The 
dates are July 1st, 8th, 22nd, and 29th, and 
the time 3:30 p.m. 

ART SUPPLIES FOR RUSSIA 

Consul General of the Union of Soviet 
Socialist Republics, Michael S. Vavilov, re¬ 
ceived art supplies for Russia at a presenta¬ 
tion party given at the California School 
of Fine Arts on Saturday afternoon, May 
26th. The presentation address was made 
by Mildred Rosenthal, chairman of the Art 
Supplies for Russia Committee, in the name 
of the committee and the other groups that 
sponsored the party at the California School 
of Fine Arts last November, at which funds 
were raised for the procurement of art sup¬ 
plies for Russia. Sponsoring groups in¬ 
cluded the California Society of Etchers, 
the Marin Society of Artists, Telesis, the 
San Francisco Society of Women Artists, 
and the San Francisco Art Association. 

Consul General Vavilov accepted the 
supplies "as an expression of sympathy and 
solidarity.’’ He extended the regrets of the 
Ambassador who had planned to attend, 
but could not do so because of work in 
connection with the United Nations Con¬ 
ference. He expressed the thought that the 
strengthening of cultural ties between the 
United States and the Union of Soviet So¬ 
cialist Republics was to be more and more 
expected, and further remarked that in Rus¬ 
sia "artists were in the first line of battle — 
some exchanged brush for gun.’’ 

STUDENT ASSOCIATION 

The Student Association dinner in April 
was well attended as was the sketching 
party subsequently held at Belvedere. The 
First Student Association Exhibition was 
held during April and was reviewed for the 
Student Association paper by Barbara Olm¬ 
sted Petty, Artist Member of the San Fran¬ 
cisco Art Association. By popular vote of 
the students, first prize went to Laural 
Hirshfield’s oil portrait study "Contempla¬ 
tion." William Schwan’s "Apples," Robert 
Skinner’s "Nude Reading," and Helen 
Rhodes’ "White Jug," received mention in 
that order. The exhibition was a healthy 
idea and should be encouraged. 
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